
You will research and write a double-
spaced 1,000 word paper on a movement, 
style, or genre from design’s rich history. 

You must include a bibliography which 
should cite a minimum of five proper 
academic references, the first being 
Stephen Eskilson’s Graphic Design: A 
New History, which is available at the 
campus bookstore. All other references 
must be from books, design journals, or 
professional research databases. The Polk 
Library Homepage is an excellent place to 
start: “Know where you want to search?” 
and “Need to do a more thorough 
search?” will lead you to some great 
databases. And you can access them right 
from our computer lab. 

Remember that Polk Library offers a great 
service called Universal Borrowing. This 
means that you can take a book out from 
any library in the UW system. Books 
generally take 3–5 days to arrive.  

Good writing, grammar, and spelling 
matter here—if you are not confident in 
your writing skills, please ask a friend 
or professional to have a look at your 
finished piece. Do not over-rely on quoted 
material—this paper needs to consist of 
original writing, first and foremost. Please 
be aware that I check for plagiarism. 

Use endnotes to cite references.1

Remember to also collect/scan high 
resolution examples of important works in 
your topic, as you will need them later to 
use in your layout. The majority of images 
pulled off of the web will simply not work 
at the scale you’ll want them to.

Paper topics come right out of Eskilson’s 
table of contents. Let it be a springboard 
to your own unique investigation. Be 
as broad or as narrow as you wish: it is 
important to me that you write about what 
interests you most. If it’s a whole genre, 
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so be it. If you’d rather focus on a specific 
designer or project found within a large 
subject heading (such as Gutenberg’s 
invention of the mechanically assisted 
printing press), that’s fine too.

If you wish to write a paper on a subject 
not found in Eskilson, you must consult 
with me first. No exceptions.

Examples of places to start, 
from the Table of Contents:

Art DecoArt Nouveau
Arts and Crafts Movement
Bauhaus
Contemporary Graphic Design
Corp. Identity (Midcentury)
Dada
De Stijl
The First World War & Design
The New Typography
New Wave
Origins of Graphic Design
Pop Art
Postmodernism
Psychedelia
Punk
Russian Constructivism
The Second World War & Design
Swiss/Int’l Typographic Style

After completion, you will use your 
paper as text in a multi-page spread. 

Questions to consider while researching 
and composing your paper: Where? 
When? Why? What did this movement 
or style have to do with the politics or 
culture of the time? Who were the main 
players? Was this style widely loved and 
accepted or not? How did it affect design 
in the future? Make connections. 

Submission guidelines: please e-mail 
a Microsoft Word document to cutlerlk@
uwosh.edu by 10:20 a.m. Monday, March 
14th. No need to print a copy.  
1. Typographically speaking, endnotes give a 
much cleaner look than parenthetical references 
(Cutler-Lake). 

s designers, we are visual communicators. As designers in 
the 21st century, our primary means of communication is 
the internet— communication not just with an audience, 
but with fellow designers in an open, instantaneous, global 
forum. In terms of reach and accessibility, it is a means of 

communication far beyond anything available to designers just 20 years ago, 
and one that is largely taken for granted. When it fails, it sometimes creates 
an effect that many people quickly dismiss and ignore, but an effect in which 
some artists and designers are finding inspiration.
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Graffiti or         
Street Art

What is What

What is Graffiti? What is Street Art? What’s the 
Difference? What came first Graffiti or Street 
Art? Street Art could not have happen with out 
Graffiti. Like the Beatles could not have hap-
pen with out Buddy Holly. The second could 
not have happened without the first. 
 
Street Art can be seen as a branch grown from 
the tree of Graffiti. Although Street Art may in-
clude some Graffiti writing in its pieces the two 
are different art forms with different intensions 
behind them. Graffiti, created by Graffiti writers 
or Taggers, is created for its enclosed com-
munity and was not intended to be a piece of 
work made to be understood by the masses. 
Street Art on the other hand has an interac-
tion between the artist and the viewer for its 

What is graffiti? What is street art? Whats the difference?
By peter herr

creation and meaning. Graffiti and Street Art 
can be confused with being the same thing. 
Street Art came from Graffiti and like Graffiti, 
uses city walls, trains and other public places 
as its canvas but focuses on meaning rather 
then the tag. When seen side-by-side, we as 
the viewer have to decide what is Graffiti and 
what is Street Art. To decipher between the 
two we must have an understanding of what 
and where Graffiti come from and how Street 
Art branched out of this term. 

Graffiti writing commonly seen today on walls 
and trains started in the 1960s and bloomed 
in the late 1970s during the same time as 
Hip-Hop. Both Hip-Hop and Graffiti grow out of 
broken communities left behind by the Urban 
Renewal and become expressive outlets for 
that the youth to take back their community. 
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Intentionally Absurd
By Laura Dorow
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1923. Tate Gallery, L
ondon.

Raoul Hausmann. Phonetic poem poster. 1918.  
Musée National d’ Art Moderne, Paris.

An Influencial Society 

    adical, controversial, meaningless, 
anarchistic, these are just a few words 
that describe the art movement called 
Dadaism. Although the Dada designs 
were influenced by Futurism, Expres-
sionism, and Cubism, the main aspect 
of the movement was based upon 
attacking those aesthetic “art for art’s 
sake” movements.1 Dadaists believed in 

unconscious and spontaneous impulses that were 
influenced by the changing world to create works 
of art. They used art as an expression of rage and 
grief over the evolving 20th century. Some of the 
influential changes included evolving technological 
advances, beginning political upheavals in Germany 
and Europe that ultimately lead to World War 
I, and more frequent and persistent protests on 
women’s voting rights. These are just a few changes 
that influenced the start of Dadaism. Even though 
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